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President, Tokyo Bunka Kaikan
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I would like to express my gratitude for your continuing support and
understanding for the promotion of the Tokyo Bunka Kaikan projects.

To commemorate the Olympic and Paralympic Games Tokyo 2020, Tokyo
Bunka Kaikan will present two grand opera productions in 2019 and 2020.
The executive producer of this project, world renowned conductor, Maestro
Kazushi Ono, together with world class leading Japanese and international
creators and performers will produce these operas. It is a great pleasure to
be able to present to the world this collaboration of artists from all over the
world in Tokyo, in time for the Olympic and Paralympic games.

This project is the first co-production with the New National Theatre,
Tokyo. I hope that this cooperative work between the two leading theatres
of Japan will mark a new chapter in the history of the music scene.

These operas will be presented not only in the Tokyo Bunka Kaikan and
the New National Theatre, Tokyo, but also in BIWAKO HALL, a venue
with a rich history of opera performances and the Sapporo Cultural Arts
Theater to be inaugurated next fall as a new outlet of creativity.

We are sure this project will captivate, not only Tokyo and Japan, but the
whole world.
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President, New National Theatre Foundation
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In 2018-2019 Season a new era has begun in New National Theatre, Tokyo
with our new Artistic Director, Maestro ONO Kazushi. Under his leadership
we will produce “Tokyo Opera Summer Festival 2019-20” as our first co-
production with Tokyo Bunka Kaikan. We will perform “Turandot” (2019)
and “Die Meistersinger von Nirnberg” (2020) in both venues. Subsequent
performances of “Turandot” are planned for BIWAKO Hall and Sapporo
Cultural Arts Theater, and “Meistersinger” will be an international co-
production with Salzburg Easter Festival and Semperoper Dresden and
performed in another venue in Japan out of Tokyo.

In anticipation of the 2020 Tokyo Olympic and Paralympic games, it is a
great pleasure and honor for us to announce that the two leading Tokyo
theatres, where the performing arts in this city were nurtured, will co-
produce these operas and share the performances in partnership with
other theatres in Japan. We hope that this ambitious project will generate
a momentum which enables the Japanese arts scene to grow and establish
itself more firmly on the international scene. We ask you for your support
and cooperation.
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Chief executive director,
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BIWAKO HALL, built on the shore of Lake Biwa, was inaugurated in 1998 and it
celebrated its 20th anniversary in 2018. BIWAKO HALL Vocal Ensemble, the house
vocalist group, will be part of this performance. The ensemble was established at the time
the hall opened and it has been the core of the numerous performing arts productions of
the hall. We are pleased to have the opportunity to work together with the Tokyo Bunka
Kaikan and the New National Theatre, Tokyo, theatres where numerous operas have been
performed and the soon to be inaugurated full-scale opera theatre Sapporo Cultural Arts
Theater in this full-scale production just before the Olympic and Paralympic Games Tokyo
2020. We hope you will enjoy this world class performance conducted by Maestro Kazushi
Ono, directed by Alex Ollé and with the perfect international casts.
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President, Sapporo Cultural Arts Foundation
Mayor of Sapporo
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Sapporo is a beautiful city surrounded by rich nature and colored by the vivid hues of the
seasons. The Odori Park is an oasis for the citizens of Sapporo. The Sapporo Community
Plaza, opened in October 2018, is located near this park in the center of the city. The
Plaza, which consists of the Sapporo Cultural Arts Theater<hitaru>—a full-scale opera and
ballet theater—the Sapporo Cultural Arts Community Center<SCARTS>, and the Sapporo
Municipal library and Information center, seeks to be the hub of diverse cultural and
artistic activities in the city of Sapporo.

We are very pleased to be part of the collaborative project “TURANDOT” together with
the leading theaters of Japan, and to present a world class performance to the citizens of
Sapporo as part of the theater's Opening Series.

We hope that this performance will serve as a tool to promote new culture and art
activities not only in the city of Sapporo, but in the world as well.
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General Producer / Conductor ONO Kazushi
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ONO
Kazushi

It gives me great pleasure to be able to
announce the “Summer Festival Opera 2019-20
Japan<>Tokyo<>World”.

The opera industry of Japan will join forces to
present to the world this large-scale project, the
first of its class in the history of opera in Japan, in
the year of the Olympics, 2020. As a member of the
Tokyo Arts and Culture Committee. I advocated the
“production of opera originated in Tokyo, with the
participation of people from around the world”, as a
cultural program. This has finally become a reality.
Today we announce two new opera productions:
Puccini's TURANDOT in 2019 and Wagner's DIE
MEISTERSINGER VON NURNBERG.

TURANDOT takes place in the Asian continent
and its main character is a Chinese princess. DIE
MEISTERSINGER VON NURNBERG takes place in
the European continent. The intent to connect the
world through the “opera-net” is reflected in these
choices.

We have invited 2 directors who are presently taking
the world of opera by storm. The cast will be a
combination of top singers of the world and selected
Japanese talent. In other words, a first-class lineup.
We are sure there will be no shortage of interesting
topics like this.

It is worth mentioning that this project is a co-
production between the New National Theatre,
Tokyo and the Tokyo Bunka Kaikan. This will be the
first collaborative effort between these two pillars
that have been building the foundation of Japan's
performing arts. They will be working together
on this special occasion to create these operas.
It can be said that this is an opera co-production
between the Tokyo Metropolitan government and
the government of Japan. The two theaters have
already been working hand in hand in the production
of the operas. I am overtaken by strong emotions by
watching this collaboration.

In cooperation with other leading theatres out of
Tokyo TURANDOT will be presented in BIWAKO
HALL and the Sapporo Cultural Arts Theater. DIE
MEISTERSINGER VON NURNBERG is also planned
to be presented in another venue.

The project is steadily moving forward, supported by
an immense energy. Nothing will make me happier
than sharing the outcome of this project will all of you.
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Ancient Beijing. Old king Timur and his slave Liu have been
wandering since their defeat in war. Timur is reunited with his
son Calaf and they are happy to know they are well. Everybody
prostrates themselves before Princess Turandot who appears
silently. Calaf is enthralled by the princess’ beauty. He learns that
if he can solve the 3 riddles, she will become his, so he tries to
solve them.

The three ministers think back on the foreign princes who have
lost their lives because of the princess. People gather in the
square in front of the palace where Turandot announces that
“if he cannot solve the riddles, he will have to pay with his life”.
Calaf, however, successfully solves the riddles. Calaf present the
fluttered princess with a riddle. He asks her what his name is.

The princess orders the citizens to find out the foreign prince’s
name, without sleep. Calaf sings his own determination through
the aria (Nessun dorma - Nobody shall sleep) . Timur and Liu
are captured. Liu declares “I am the only one who knows the
young man’s name” and takes her own life. After everyone leaves,
Calaf declares his love for the princess and kisses her. Turandot
opens up to Calaf and announces that his name is “love”.

Summer Festival Opera 2019-20
Japan<>Tokyo<=World

The Summer Festival Opera 2019-20 Japan<>Tokyo<>World is a 2-year international opera project developed by the
Tokyo Bunka Kaikan and the New National Theatre, Tokyo, in cooperation with the leading theaters in the regions,

in line with the Olympic and Paralympic Games Tokyo 2020.

In 2019, we will present TURANDOT (Puccini) which is set in Asia (China), It will be directed by Alex Ollé, the
artistic director of La Fura dels Baus, the theatre company that directed the opening ceremony of the Barcelona
Olympics. The project was conceived by Maestro Kazushi Ono, musical director of the Barcelona Symphony
Orchestra. It is also a big topic that this orchestra will visit Japan for the first time in 24 years and play in the pit.

In 2020, we will present DIE MEISTERSINGER VON NURNBERG (Wagner) . A grand festival opera, with Tokyo
Bunka Kaikan, New National Theatre, Tokyo, Salzburg Easter Festival and Semperoper Dresden performed as an
international co-production. The Tokyo Metropolitan Symphony Orchestra which is the legacy of the Tokyo 1964

Olympic Games will perform again in the pit to boost the year 2020,

2020 Die Meistersinger von Niirnberg
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Afternoon mass at Saint Catherine’s church. The knight Walther
falls in love at first sight with Eva, the daughter of goldsmith
Pogner. Walther finds out that the winner of the Mestersinger
contest on the following day, will win Eva’s hand in marriage.
He learns the rules of song composing from David, the cobbler
apprentice. During the preliminary trial, the town clerk
Bechmesser, who want to marry Eva, gives Walther a failing
mark, but the cobbler Sachs praises Walther's free spirit and
talent.

That evening in front of Sachs’ house. Bechmesser appears and
serenades Eva. David mistakenly thinks it is his sweetheart who
is being serenaded and punches Bechmesser, causing a riot that
involves the whole town.

Following morning at Sachs’ house. Walther and Sachs composes
a song for the contest. Beckmesser appears and finds the draft of
Walther’s song. Sachs gives the draft to Beckmesser.

Beside the Pegnitz River, the site of the singing contest,
Beckmesser sings a song based on the draft he found, but he gets
laughed at. He accuses Sachs of tricking him, but Sachs announces
that the song is Walther's. When Walther sings his song, everybody
is moved. Walther wins Eva’s hand in marriage, but declines the
title of Meistersinger. Sachs persuades him to accept the title. The
opera ends with a chorus lauding the arts of Germany.
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[Performances at Tokyo Bunka Kaikan] Tokyo Metropolitan Government, Tokyo Bunka Kaikan (Tokyo Metropolitan Foundation

for History and Culture)
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Sung in Italian with surtitles
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New National Theatre Chorus, Fujiwara Opera Chorus Group,
BIWAKO HALL Vocal Ensemble
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Barcelona Symphony Orchestra

General Producer : ONO Kazushi
Produced by : Tokyo Bunka Kaikan/New National Theatre, Tokyo
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[Performances at New National Theatre, Tokyo] New National Theatre Foundation

[Performances at BIWAKO HALL] Biwako Arts Foundation

[Performances at Sapporo Cultural Arts Theater] Sapporo Cultural Arts Foundation
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Collaborated by : Japan Opera Foundation (Fujiwara Opera)
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Conductor

Kazushi Ono is Music Director of Tokyo Metropolitan Symphony Orchestra and Orquestra Simfonica de Barcelona 1
Nacional de Catalunya. Since September 2016, he has served as an Artistic Consultant for opera at the New National
Theatre, Tokyo and now assumes the office of Artistic Director of Opera from September 2018.

He was formerly General Music Director of Badisches Staatstheater Karlsruhe, Music Director of La Monnaie in
Brussels, Principal Guest Conductor of Filarmonica Arturo Toscanini. From 2008 to 2017, Kazushi Ono maintained his
position as Principal Conductor of Opéra National de Lyon, during which he attracted international critical acclaim
with landmark performances of works such as Prokofiev's “The Gamblers”, Berg’'s “Lulu” and Wagner's “Parsifal”, thus
reinforcing the company’s reputation for creating a series of new productions, including the compelling double bill of
Dallapiccola’s “Il prigioniero” and Schénberg’s “Erwartung” (2013) ; Beethoven's “Fidelio”, in Lyon and at the Edinburgh
International Festival (2013) ; Britten's “Peter Grimes” and “The Turn of the Screw”(2014) ; Debussy's “Pelléas et
Meélisande”, Berlioz's “La damnation de Faust"(2015) , and Shostakovich's “Lady Macbeth of Mtsensk” (2016) .
Following his tenure as Principal Conductor in Lyon, he was awarded ‘Officier de l'ordre des Arts et des Lettres’
by French cultural minister Francoise Nyssen, a further distinguished title adding to the prestigious Asahi Prize,
given in January 2015, for his contribution to Japanese society. This award distinguishes individuals who have
greatly contributed to the development and progress of Japanese culture and society at large.
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Production

Born is Barcelona. Alex Ollé is one of the six artistic directors of La Fura dels Baus and his prominent works
from its early period established “La Fura dels Baus” as a top company among both critics and the public. He has
participated in many large-format shows, for example in collaboration with Carlus Padrissa, Ollé created and directed
Mediterrani, mar olimpic, the epicentre of the opening ceremony of the 1992 Barcelona Olympic Games. Recently
he is active in the field of opera. He has appeared to the theaters all over the world such as Salzburg Festspiele,
Teatro Real in Madrid, Gran Teatro del Liceu in Barcelona, Opéra National de Paris, Royal Opera House London,
Sachsische Staatsoper, Nederlandse Opera, Teatro alla Scala, Australia Opera and so on, and directed a wide variety
of repertory such as “Die Zauberflote”, “Norma”, “Il Trovatore”, “La damnation de Faust”, “Tristan und Isolde”, “Pelléas
et Mélisande”, “Diary of one who disappeared”.
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One of the most celebrated dramatic sopranos of today, Iréne Theorin is a regular guest at opera houses and concert
venues across the world. Particularly associated with German dramatic repertoire such as Briinnhilde in “Der Ring
des Nibelungen”, Isolde in “Tristan und Isolde”, “Elektra” Title Role, she has garnered huge acclaim for her intense
musicality, engaging performances and vocal flexibility. A graduate of the Music Academy and Royal Opera School
in Copenhagen, Theorin has performed at Teatro alla Scala, Metropolitan Opera, Royal Opera House Covent Garden,
Staatsoper Unter den Linden, Wiener Staatsoper, Salzburger Festspiele, Bayerische Staatsoper, Opéra National de
Paris, Sachsische Staatsoper, New National Theatre, Tokyo and at Bayreuther Festspiele. “Turandot” is one her
signature roles and she has sung this role in important houses around the world.
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In 2002 American soprano Jennifer Wilson made her operatic stage debut as Turandot with the Connecticut Opera,
and since then has sung this role in major houses including Houston Grand Opera, Santa Fe Opera, Royal Opera
House, London, Metropolitan Opera, Bayerische Staatsoper and so on. Wagner consists her main repertory now.
Brunnhilde in “Der Ring des Nibelungen” in Valencia, which is now available as DVD, was a great success, and she
has sung this role in Florence, Opera Leipzig, Deutsche Oper Berlin, Hamburgische Staatsoper and so on. Other
signature roles are Isolde in “Tristan und Isolde” (Lyric Opera of Chicago, Gran Teatro del Liceu), and Senta in
“Der fliegende Hollander” (New National Theatre, Tokyo, Washington National Opera, Wiener Staatsoper). She has
appeared in Bayreuther Festspiele, Opera Australia, Israel Philharmonic, LA Opera and so on with roles such as
Leonore in “Fidelio”, Farberin in “Die Frau ohne Schatten”, Abigaille in “Nabucco” and Title Role of “Aida” and Irene
in “Rienzi”.

©Petrica Tanase
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The Romanian tenor Teodor Ilincai started his career at the Bucharest National Opera in the choir and became a
principal singer the in 2006. His international debut took place in January 2009 at Staatsoper Hamburg and since
then he has appeared in many of the most important opera companies from all over the world: Monte Carlo ,
Hamburg, Wien, Peralada Opera Festival, Sevilla, Deutsche Oper Berlin, Dusseldorf, Dresden, Duisburg, Macerata
Opera Festival, Toulouse, Barcelona, Marseille, Budapest, Lausanne, San Diego, Munich, Genova, Strashourg, Santiago
de Chile, Frankfurt, Avenches Opera Festival, London, Paris in operas such as La Bohéme, Madama Butterfly- G.
Puccini, MacBeth, La Traviata , Nabucco, Otello - G. Verdi, L'amico Fritz - P.Mascagni, Faust, Romeo et Juliette -
Ch. Gounod, Evgeni Onegin - P.ITchaikovsky.

In March 2016 Teodor Ilincai was conferred The Order Romanian Crown - Knight Rank by Custodian of Romanian
Crown Her Highness Princess Margareta, by the decision of His Majesty King Mihai I of Romania.
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Canadian tenor David Pomeroy is enjoying a career that has placed him in the spotlight on some of the world’s most
important stages. The Newfoundland native made his Metropolitan Opera debut portraying the title role in Les
contes d'Hoffmann, opposite soprano Anna Netrebko and under the baton of Maestro James Levine. In the 2018/19
season, the tenor will make house debuts at the New Orleans Opera and Theatro Municipal de Sao Paulo as Calaf
in Turandot and with Opéra de Limoges as Paul in Die tote Stadt. He will also sing his first Bacchus in Ariadne auf
Naxos with Oper Stuttgart and appear in Vancouver as the title role in Faust.

In the recent past seasons, Pomeroy has sung the title role of Tannhiuser at the Cologne Opera as a role debut,
later returning to the Manitoba Opera as Pinkerton in Madama Butterfly. He then appeared as Florestan in a
concert version of Fidelio with the Orquesta Sinfonica Nacional in Mexico City. He also made a role debut at the
Seattle Opera as Radames in Aida, and the title role debut in a concert version of Peter Grimes with the Vancouver
Symphony Orchestra. The 2017/2018 season concluded with a house debut at the Bregenz Festival as Don José in
Carmen.
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Eri Nakamura graduated from the Osaka College of Music and its graduate school. After completing the New
National Theatre, Tokyo Opera Studio, she made her debut at the Royal Opera House Covent Garden in 2008.
She was catapulted into the limelight when she appeared as the cover for Anna Netrebko in the Royal Opera’s
production of “I Capuleti e i Montecchi” the following year. She won prizes in two categories, song and orchestra, at
the Cardiff Singer of the World and advanced to the finals.

She signed an exclusive contract with the Bayerische Staatsoper as a soloist between 2010 and 2016. After her debut
in the role of Susanna in “Le nozze di Figaro”, she sang major roles in “Die Zauberflote”, “Les Contes d'Hoffmann”,
“Hansel und Gretel” under the baton of Maestros Kent Nagano, Kirill Petrenko and Kazushi Ono. She has appeared
in many occasions as a guest performer with the Deutsche Oper Berlin, the Salzburger Landestheater among
others. Her debut with the Wiener Staatsoper singing the role of Clorinda in “La Cenerentola” is an example of her
expanding career.

In 2017, she performed in “Le nozze di Figaro” in the New National Theatre, Tokyo and the Hyogo Performing Arts
Center, “La Traviata” in the Miyazaki International Music Festival and recitals throughout the country.

She won the Arion Award in 2012, the New Face Award of the Minister of Education Award for Fine Arts in 2015
and the 47th JXTG Music Award Western Classical Music Promotion Division in 2017. She is currently a Visiting
Associate Professor at the Osaka College of Music.
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Ryoko Sunakawa graduated from the Musashino Academia Musicae and its graduate school. She studied in Milano.
She won first prize in the 34th Concorso Italo-Giapponese. She won first prize in the 69th Music Competition of
Japan. She won the Zandonai Award in the 12th International Competition for Young Opera Singers “Riccardo
Zandonai”. She was awarded the 16th Gotoh Memorial Cultural Award Most Promising Young Talent Prize in Opera.
She earned high acclaim for the roles of Liu in “Turandot”, Micaela in “Carmen”, Pamina in “Die Zauberflote”, Antonia
in “Les Contes d'Hoffmann”, Mimi in “La Bohéme”, La Contessa in “Le nozze di Figaro”, Violetta in “La Traviata”,
Marie/Marietta in “Die tote Stadt”, Sophie in “Werther”, Norina in “Don Pasquale” among others in the Fujiwara
Opera, the New National Theatre, Tokyo, BIWAKO HALL and other theaters. Recently she performed the title role
in “Tosca” and Nidda in “I Pagliacci” to high acclaim. She is scheduled to perform in various operas including the
Fujiwara Opera production of “La Traviata” as Violetta.

Her varied activities include performances with orchestras and concerts, as well as appearances in NHK's Meikyoku
Album, Eiga Ongaku ni Kanpai, the NHK New Year Opera Concert and Best of Classic. She has achieved popularity
as a leading soprano in Japan because of her solid technique and beautiful presence on stage. She is a member of the
Fujiwara Opera.
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Riccardo Zanellato’'s career has led him to become one of the reference artists for the most important bass roles.
Regularly invited by Riccardo Muti in many productions at the Teatro dellOpera in Rome, he collaborates with
institutions as Teatro alla Scala in Milan, Teatro Regio in Turin, Arena di Verona, Teatro Massimo in Palermo,
Verdi Festival in Parma, Palau de les Arts Reina Sofia in Valencia, Gran Teatro del Liceu in Barcelona, Nederlandse
Opera in Amsterdam, Rossini Opera Festival in Pesaro, Salzburger Festspiele and so on. His repertory includes
roles such as Mose in “Moise et Pharaon”, Zaccaria in “Nabucco”, Jacopo Fiesco in “Simon Boccanegra”, “Attila” Title
Role, Ramfis in “Aida”, Banco in “Macbeth”, Filippo in “Don Carlo”, Enrico in “Anna Bolena”, Colline in “La Bohéme”.
He is also active in concerts, and especially he performs Verdi's Requiem all over the world with many prominent
conductors.
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Hidekazu Tsumaya graduated from the Tokyo University of the Arts and completed its graduate school. He was
awarded the 24th Giraud Opera Award. After studying in Milan, he joined the Opernhaus Leipzig (1994 ~ 2001)
and the Deutsches Nationaltheater Weimar (2002 ~ 2011) with an exclusive contract. He has also performed at the
Deutsche Oper am Rhein and the Deutsche Oper Berlin. In Japan, he has performed in numerous theatres, including
the New National Theatre, Tokyo. He has performed in a total of more than 900 performances of 60 operas singing
80 roles. He celebrated 30 years as an opera singer in 2018. He performs as a soloist in orchestra concerts and
Christian music. He plays an active role in master class education activities. He is scheduled to perform in the 2019
New National Theatre, Tokyo production of Tannhauser as Hermann, and the Tokyo Nikikai Opera Foundation
production of Hérodiade as Phanuel. He resides in Leipzig. He is a member of the Tokyo Nikikai Opera Foundation.




L'imperatore
Altoum

EEECTEEE & 5L
1B St neinniue8 MOCHIKI Hiroshi

HUREATRF AR, FE0EAFELE T Y Ty A%, FEE3EHARGE T > 7 — VI A $E, S64E |2
FHBEHIC T 2— UBE (AT 7L )7 - VAT —F]) [R> - Hva] [ELh] [vF 7] e
KA VTV y M) (4 vayy b—=V] EE] [~7 A [F70) %L ORNETHERLT
W5 FrENT B IZ20004E BB Ml [ 7 r=— - 32 —F 2] DLV AF—TFEa2—L, #f
AL, ZOROE [Fy—F 0 Ry M O7 Vb y AEE, 034 [F57a] ohy > IcHif, F
RETIET7 708V —FRT [F XOBEEF ] L THFEERE L, Z0M, RS XS O5ET
DI LCBY ., [F8E] TL3ZwE] TEM]) THEERE] MefEmaE] 2 SICHiE T A M, WEL R
FTHEOFME L CTOEET 2, [BRERER T —Vvo%E | 2 [$F] 2 Lovssrar4— K,
NHK-FMIZ & i, 18T 1 — - +RTEZH, WMEREMANBERME, Tk —HEgiEsE,
TR JEL SR [ [

Hiroshi Mochiki graduated from the Tokyo University of the Arts. He won an award in the 20th Concorso Italo-Giapponese.
He won an award in the vocal category of the 53rd Music Competition of Japan. His debut was in 1986 with the Fujiwara
Opera. He has performed in numerous operas including “Cavalleria Rusticana”, “Don Carlo”, “I Pagliacci”, “Lucia di
Lammermoor”, “Madama Butterfly”, “Rigoletto”, “Il Trovatore”, “La Traviata”, “Macbeth”, “Otello”. His highly acclaimed debut
at the New National Theatre, Tokyo was in 2000 with “Eugene Onegin”, a co-production with the Fujiwara Opera, in the
role of Lensky. In 2001, he sang the role of L'imperatore Altoum in “Turandot”, Cassion in “Otello”. Recently, he received
favorable reviews for his performance as Scarecrow in the Fantasy Opera “The Wizard of Oz". He has performed in the
Japanese operas such as “Twilight Crane”, “Yosakoibushi”, “Black Ships”, “Taki Rentaro”, “Shuzenji Monogatari”. He is also a
central figure in the Saitama Opera Association. He has performed in numerous concerts such as Fujiwara Opera’'s A Feast
of Tenors, Beethoven’s Sinfonie Nr.9, as well as appearance in NHK-FM. He won the 18th Giraud Opera Prize. He is Tourism
Spokesperson for the city of Kazo, Saitama Prefecture. He was awarded the Shimoosa Kan-ichi Speial Prize. He is a member
of the Fujiwara Opera.
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Takashi Masu graduated from the Osaka College of Music. Completed the New National Theatre, Tokyo Opera Studio.
Studied at the Conservatorio di musica di Bologna. He was awarded the Milano Grand Prize at the 37th Concorso de Lirica
Ttaliana and the 22nd Gotoh Memorial Cultural Award Most Promising Young Talent Prize in Opera. His performances as
Count Almaviva in “Le nozze di Figaro”, Eisentstein in “Die Fledermaus”, the title role in “Don Giovanni” and Kichijiro in the
New National Theatre, Tokyo production of “Silence”, Escamillo in “Carmen” and Danilo in “The Merry Widow” have been
highly acclaimed. His recent performances have been Masetto in the 2015 Nissay Theatre production of “Don Giovanni”,
Fiorello in the 2016 New National Theatre, Tokyo production of “Il Barbiere di Siviglia”, Marcello in the 2017 Nissay Theatre
production of “La Bohéme” and Conte di Luna in the Mikawa City Opera production of “Il Trovatore”. He is a member of the
Nikikai Opera Foundation.
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Kenji Moriguchi was born in Kanagawa prefecture. He graduated from the Kunitachi College of Music and its graduate school.
He studied in Italy under the Program of Overseas Study for Upcoming Artists of the Agency for Cultural Affairs. He won first
prize in the 22nd Music Contest in lizuka and in the 36th Rome Festival 2007 International Competition. After his debut with
the Fujiwara Opera in 2006 with the role of Barone di Trombonok in “Il Viaggio a Reims”, he has performed in “La Bohéme”,
“L'elisir d'amour”, “Il barbiere di Siviglia”, “Le Comte Ory”, “Falstaff’, “La Traviata”, “Un Ballo In Maschera”, “Don Pasquale” to
high acclaim. His wide range of activities include performances in “Rigoletto”, “Carmen”, “La Bohéme” in numerous theaters
singing the national anthem of Azerbaijan at an international soccer match against the Japanese national team and performance
in the NHK New Year’'s Opera Concert. He is a member of the Fujiwara Opera.
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Takumi Yogi graduated from the Kunitachi College of Music and its graduate school. He studied in Bologna. He won an
award in the 71st Music Competition of Japan, and the 42nd Concorso Italo-Giapponese. He won first prize in the 6th Tokyo
Music Competition. His opera performances include the role of Roderigo in the 2010 Nikikai Opera production of “Otello”,
Gastone de Letoriéres in the 2013 BIWAKO HALL/Kanagawa Kenmin Hall co-production of “La Traviata”, the title role of
the 2014 Tokyo Nikikai Opera production of “Idomeneo”. His highly acclaimed recent performances include the Agency for
Cultural Affairs Project to Revitalize Theaters and Concert Halls production of Verdi's “Otello”, Nikikai Opera production of
“Wiener Blut”. BIWAKO HALL productions “Die tote Stadt”, “Rigoletto”, “Das Rheingold”, the New National Theatre, Tokyo
production of “Otello”. He has performed in the 2014 and 2015 NHK New Year Opera Concerts. His beautiful voice is the
center of attention in various circles. He is a member of the Nikikai Opera Foundation.
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Naoyuki Akitani graduated from the Kunitachi College of Music. He completed the Nikikai Opera Studio and the
Conservatorio di Milano courses. He won the 10th Canzone Concorso. His highly acclaimed performances include Pollione in
“Norma”, Ismaele in “Nabucco”, Macduff in “Macbeth”, Il Duca di Mantova in “Rigoletto”, Alfredo in “La Traviata”, Riccardo in
“Un Ballo in Maschera”, title role in “Otello”, Canio in “I Pagliacci”, Cavaradossi in “Tosca”, Pinkerton in “Madama Butterfly”,
Calaf in “Turandot”. Recent performances include the 2015 NHK Symphony Orchestra Subscription Concert conducted
by Charles Dutoit, the 2016 New National Theatre, Tokyo productions of “Salome”, “Die Zauberflote”, “Lohengrin”. He has
performed in the 2017 New National Theatre, Tokyo production of “Der Rosenkavalier”. He sang the national anthem of the
Saitama Seibu Lions home opening game. He is a member of the Nikikai Opera Foundation.
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Toshiaki Murakami was born in Tokyo. He graduated from the Kunitachi College of Music. He studied in Italy through the
Agency for Cultural Affairs Artist Overseas Training program with a scholarship from the Gotoh Memorial Fundation.

He has won awards in 15 competitions including first prize in the 9th Madama Butterfly International Competition. He
has won numerous awards in national competitions such as first prize in the 40th Concorso Italo-Giapponese and the Siena
Award of the 35th Concorso de Lirica Italiana. After returning to Japan, he has been performing with several companies
such as the Fujiwara Opera and the New National Theatre, Tokyo in productions such as “La Traviata”, “La Bohéme”, “Un
Ballo in Maschera”, “Tosca”, “Das Rheingold”, “Madama Butterfly”, “L’elisir d'amour” and has received the highest praises.
He has performed as a concert singer in the NHK New Year's Opera Concert and Beethoven's Sinfonie Nr.9. He is an
indispensable primo tenor in the Opera circle. He was awarded the 15th Gotoh Memorial Cultural Award Most Promising
Young Talent Prize in Opera. He is a member of the Fujiwara Opera.
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Shuhei Itoga graduated from the Musashino Academia Musicae and its graduate school. He completed the New National
Theatre, Tokyo Opera Studio. He studied in Italy through the Agency for Cultural Affairs Artist Overseas Training program
in 2010. He won an award in the International Competition Enzo Sordello and the role of Count Almaviva in “Il Barbiere di
Siviglia”. In Japan, he has appeared in the New National Theatre, Tokyo productions of “La Bohéme”, “Salome”, “Le nozze
di Figaro”, “Die tote Stadt”, “Falstaff”, “Salome”, “Madama Butterfly”. He has also performed the role of Merkur in the 2015
Nikikai Opera production of “Die Liebe der Danae” and the role of Goro in the Tokyo Philharmonic Subscription Concert
“Madama Butterfly” (Mo. Myung-Whun Chung) . In November 2017, he sang the role of Alfred in the Tokyo Nikikai Opera’s
“Cooperation Production with the Komische Oper Berlin” of “Die Fledermaus” (Andreas Homoki director) . He is a member
of the Nikikai Opera Foundation.
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Un mandarino

Yuichi Toyoshima was born in Hokkaido. He graduated from the Musashino Academia Musicae and its graduate school. He
studied in Italy in '93 as a recipient of the Hokkaido International Music Exchange Society scholarship, from 99 to ‘01 as
recipient of the 8th Ezoe Memorial Foundation Opera scholarship and in ‘03 through the Agency for Cultural Affairs Artist
Overseas Training program. He has won numerous awards including the 1st prize in the 5th HIMES Competition.

His debut in Italy was in '98 in Milan singing the title role of “Rigoletto”. He performed in “La Traviata”, “Madama Butterfly”.
His debut with the Fujiwara Opera was in ‘99 as Schaunard in “La Bohéme”. His performances as Bonzo in “Madama
Butterfly”, Capellio in “T Capuleti e i Montecchi” have been highly acclaimed. He has appeared in numerous productions of
the Japan Opera Association such as “Tale of a Castle Keep”, “A Portrait of Shunkin”, “Kesa and Morito”, “Yosakoi Song”
among others. He received the Ningenryoku Taisho Award from the Junior Chamber International Japan. He is a member of
the Fujiwara Opera.
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Makoto Narita graduated from Tokyo University of the Arts and its graduate school. After his opera debut as Leporello
in “Don Giovanni”, he performed the roles of Figaro in “Le nozze di Figaro”, Papageno in “Die Zauberflote”, Marcello in “La
Bohéme”, Scarpia in “Tosca”. He has performed the roles of Hobson in “Peter Grimes”, Vanuzzi in “Die Schweigsame Frau”,
Don Estoban in Zemlinsky's “Der Zwerg” in the Tokyo Philharmonic Orchestra Opera Concertante Series with Mo.Kazushi
Ono. He earned high acclaim for his has performances in Tokyo Nikikai Opera, Tokyo Opera Nomori, Saito Kinen Festival
Matsumoto. He has performed as a soloist in concerts at the Sydney Opera House, the Musikverein Wien and Carnegie Hall.
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New National Theatre, Tokyo, has opened in October 1997 as the only national theatre for the modern
performing arts of Opera, Ballet, Contemporary Dance and Play. Meanwhile, New National Theatre Chorus
has started its career and plays a central role in many Opera performances all through the seasons. Now
the Chorus has more than 100 members and they gather more repertoires year by year thanks to NNTT's
various kinds of Opera productions. Each member possesses high standard of skills in singing and acting

which soloists are expected to have. Their ensemble ability and rich voices achieved acclaim from costarred
singers, conductors, directors, stage staffs as well as domestic and foreign media.
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The Fujiwara Opera Chorus Group is attached to the Fujiwara Opera, the first full scale opera company in
Japan (founded in 1934), and has performed in numerous operas during the long history of the company.
Apart from the performances of the Fujiwara Opera, the group has appeared in various concerts such as
the Italian Opera Performances invited by NHK (from the st to the 8th), NHK New Year Opera Concert,
Suntory Hall Anniversary Gala Concert among others. They were invited to the city of Cork, Ireland as
part of the EU Japan Fest in November 2005. The group’s first overseas performance was very successful.

Their performances in “Fidelio” with the Wiener Staatsoper and Mozart “Requiem” with José Carreras were
highly acclaimed for their well-coordinated singing ability and fine acting ability.
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Japan’s first vocalist group attached to a public hall is composed of vocalist who have been selected through
grueling auditions. Its members are not only talented soloist, but the ensemble is wildly recognized for its
exceptional ability to become the core of any chorus.

The ensemble was established in March 1998, the same year the BIWAKO HALL was inaugurated, as the
center of the Hall's unique creative activity.

The ensemble mainly performs in BIWAKO HALL production operas and concerts. It holds performances
nationwide by request. It also plays an active role in the promotion of music through performance in schools

in Shiga prefecture. The ensemble was awarded the 26th Otsu City Cultural Prize in 2013 and the 2017
Shiga Prefectural Cultural Prize.
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Barcelona Symphony Orchestra -
the National Orchestra of Catalonia
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The Barcelona Symphony Orchestra was established in 1944. Kazusi Ono is the musical director of the
orchestra since September 2015. Throughout its 70 years of history, the orchestra has performed with world
renowned soloist and has released recordings centered on works of De Falla, Bizet and Rodrigo. Touring is
also an important project for the orchestra. The orchestra has performed as a guest in famous theaters in
the world such as Carnegie Hall. It has participated in international musical festivals such as the BBC Proms
held at the Royal Albert Hall. It regularly plays in opera performances at the Gran Teatro del Liceu. Recent
performances include “The Gambler” by Prokofiev, “Daphne” by R. Strauss, “Die Zauberflote” by Mozart,
“Rienzi” by Wagner and “Il tabarro” by Puccini. The orchestra works to promote all genres of music, from
classics to contemporary music, specially works of composers from the Catalonia region. Their visit to Japan
in 2019 will be the first time in 24years.
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wagner  “Die Meistersinger von Niirnberg”

Opera in 3 Acts / Sung in German with surtitles
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ONO Kazushi
Jens-Daniel HERZOG
Mathis NEIDHARDT
Sibylle GADEKE
Fabio ANTOCI

Ramses SIGL

Hans Sachs: Thomas Johannes MAYER

Veit Pogner : Bjarni Thor KRISTINSSON
Kunz Vogelgesang : MURAKAMI Kota

Konrad Nachtigall : YONASHIRO Kei

Sixtus Beckmesser : Adrian EROD
Fritz Kothner : AOYAMA Takashi
Balthasar Zorn: KANNO Atsushi
Ulrich Eisslinger : OHARA Keiroh
Augustin Moser : ITO Tatsundo
Hermann Ortel : ONUMA Toru
Hans Schwarz : HASEGAWA Akira

Hans Foltz: TSUMAYA Hidekazu

Walther von Stolzing: Tomislav MUZEK
David : MOCHIZUKI Tetsuya
Eva:HAYASHI Masako

Magdalene: YAMASHITA Makiko

Ein Nachtwichter : SHIMURA Fumihiko

New National Theatre Chorus, Nikikai Chorus Group

Tokyo Metropolitan Symphony Orchestra

General Producer : ONO Kazushi

Produced by : Tokyo Bunka Kaikan/New National Theatre, Tokyo/
Salzburg Easter Festival/Semperoper Dresden
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Presented by : [Performances at Tokyo Bunka Kaikan] Tokyo Metropolitan Government, Tokyo Bunka Kaikan (Tokyo Metropolitan Foundation

for History and Culture)

[Performances at New National Theatre, Tokyo] New National Theatre Foundation
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Co-presented by : [Performances at Tokyo Bunka Kaikan] Tokyo Metropolitan Symphony Orchestra
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Collaborated by : Nikikai2l Co., Ltd
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Kazushi Ono is Music Director of Tokyo Metropolitan Symphony Orchestra and Orquestra Simfonica de Barcelona 1
Nacional de Catalunya. Since September 2016, he has served as an Artistic Consultant for opera at the New National
Theatre, Tokyo and now assumes the office of Artistic Director of Opera from September 2018.

He was formerly General Music Director of Badisches Staatstheater Karlsruhe, Music Director of La Monnaie in
Brussels, Principal Guest Conductor of Filarmonica Arturo Toscanini. From 2008 to 2017, Kazushi Ono maintained his
position as Principal Conductor of Opéra National de Lyon, during which he attracted international critical acclaim
with landmark performances of works such as Prokofiev's “The Gamblers”, Berg's “Lulu” and Wagner’s “Parsifal”, thus
reinforcing the company’s reputation for creating a series of new productions, including the compelling double bill of
Dallapiccola’s “Il prigioniero” and Schénberg’s “Erwartung” (2013) ; Beethoven's “Fidelio”, in Lyon and at the Edinburgh
International Festival (2013) ; Britten's “Peter Grimes” and “The Turn of the Screw”(2014) ; Debussy's “Pelléas et
Meélisande”, Berlioz's “La damnation de Faust"(2015) , and Shostakovich's “Lady Macbeth of Mtsensk” (2016) .
Following his tenure as Principal Conductor in Lyon, he was awarded ‘Officier de l'ordre des Arts et des Lettres’
by French cultural minister Francoise Nyssen, a further distinguished title adding to the prestigious Asahi Prize,
given in January 2015, for his contribution to Japanese society. This award distinguishes individuals who have
greatly contributed to the development and progress of Japanese culture and society at large.
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After studying Philosophy at the Free University in Berlin, Jens-Daniel Herzog, started his career as an assistant
director at the Kammerspiele in Munich. Here he directed his first productions which were followed by works at
the Zurich Schauspielhaus, the Thalia Theater in Hamburg, the Burgtheater in Vienna, and the Frankfurt Theater.
His production of David Mamet's “Oleanna” at the Zurich Schauspielhaus was invited to the Berlin Theatertreffen,
his production of Marlene Streeruwitz “New york, New York” to the Milheim Theatertage. At the Zurich Opera,
he presented himself as an opera director with “Tannhauser”, “Pique Dame”, “La Finta Semplice”, “Orlando”,
“Koénigskinder”, “Intermezzo” and “Rinaldo”. From 2000 to 2006 Herzog was head of the drama department at
the Nationaltheater Mannheim. During that time he continued his work as an opera director at the Staatstheater
Nuremberg, the State Opera Seoul, the Frankfurt Opera, the Semperoper Dresden, Theater an der Wien, the
Hamburger Staatsoper and the Innsbruck Festival (Innsbrucker Festwochen). Since September 2011, Jens-Daniel
Herzog has been artistic director of the Dortmund Opera which has been named by the Bavarian Broadcast
Company (Bayerischer Rundfunk) as one of the leading opera houses in Germany. In 2012, Herzog opened, together
with the conductor Nicolaus Harnoncourt, the Salzburg Festival with “The Magic Flute” by Wolfgang Amadeus
Mozart. He has also directed at the Schwetzinger Festspiele, the Theater Bonn and the Deutsche Oper am Rhein.

In March 2016 Jens-Daniel Herzog has been appointed Staatsintendant of the Staatstheater Nuremburg, where he
started his first season in 2018.
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Thomas Johannes Mayer was born in Germany. He started his vocal studies in Cologne under Kurt Moll. He has performed
at Teatro alla Scala in Milan, Bayerische Staatsoper, Opéra National de Paris, Hamburgische Staatsoper, Deutsche Oper
Berlin and Salzburger Festspiele among others. His wide-ranging repertoire includes Wotan in Die Walkure, Wanderer
in Siegfried, title roles in Don Giovanni and Wozzeck, Mandryka in Arabella, Jochanaan in Salome and Caspar in Der
Freischiitz. Recently his performances are mostly Wagner operas such as Der Ring des Nibelungen as Wotan at Bayerische
Staatsoper, Lohengrin as Telramund at the Bayreuther Festispiele (2013, 2014), Parsifal as Amfortas (2018), Die Walkure as
Wotan at Deutsche Oper Berlin, Siegfried as Wanderer at De Nederlands Opera and Lohengrin as Telramund at Teatro Real
in Madrid.
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NGB RE el © * — = L=V - TVRAT AV
Bjarni Thor KRISTINSSON

TAATY PG, LAFYEY, v g1 — 0 THRALHE, 19974E0 H20004EF Ty 4 — - T+ V7 AF —
IN—HBENAHF L LT, [BEORDOE] Kba, [KUVRA - TFy 7] €=ty [ZaVvrXuro
RARAG =V o N =]R=TF =% E&LLL DLN—= 1) —%F 5~ VST TR & AR
(B 4 7)) TCTE2—L72DH N 70 7 NSEHEIYG 7 & 2 NSEBREIMG 23 A v & NSRBI
TAY - KAV ARG TT 277NV NREY, N—=T M, AT ) ) v s o F R %) -
FRFGEE, N aF ) KRB, 0 — <k ECHER. Sl TR Y o v iElY [
EhSDORE], AT —F U FFRG [V T T T4 bbb, AV CEREY Ry - Yavr
=] BiRE 94V FA Y - ART [B508L], 7y eVilBY [=— vy ZORRE] vr—5 >~
RECHELTWh,

Veit Pogner

Bjarni Thor Kristinsson was born in Iceland. After studying in Reykjavik and Vienna, he became resident artist of the Volksoper
Vienna, where he mastered a variety of roles for his repertoire such as Bottom in A Midsummer Night's Dream, Pimen in
Boris Godunov, Pogner in Die Meistersinger von Nurnberg. After his debut at the Staatsoper Berlin was in Lortzing’s Zar und
Zimmermamm, he has performed at Hamburgischen Staatsoper, Semperoper, Bayerischen Staatsoper, Deutschen Oper am Rhein,
Oper Frankfurt, Badischen Staatstheater, Lyric Opera of Chicago, Opéra National de Paris, Gran Teatre del Liceu Barcelona,
Teatro dellOpera di Roma. Recent performances include Teatro di San Carlo production of Die Entfithrung aus dem Serail, De
Nederlands Opera production of Parsifal as Titurel, Oper Koln production of Don Giovanni as Il Commendatore, Deutschen Oper
am Rhein production of Der Rosenkavalier and Staatstheater Kassel production of Der Ring des Nibelungen as Wotan.
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Kunz Vogelgesang

Kota Murakami graduated from the Tokyo College of Music. He completed the New National Theatre, Tokyo Opera Studio
program. He studied in Bologna through the Program of Overseas Study for Upcoming Artists of the Agency for Cultural
Affairs. He was casted as the Duke of Mantua in the Giuseppe Di Stefano International Competition production of Rigoletto.
In Japan he has performed in the New National Theatre, Tokyo productions of Il Tabarro as Luigi, Die Fledermaus as
Alfred, Werther as Schmidt, Falstaff as Fenton, in the Tokyo Nikikai Opera Foundation productions of Macbeth as Malcolm,
Die Liebe der Danae as Pollux and Tristan und Isolde as Melot. Overseas, he has performed in the Singapore Lyric Opera
productions of Die Zauberflote as Tamino, La Traviata as Alfredo, La Bohéme as Rodolfo. He performed in the concert
version of Salome conducted by Charles Dutoit with the NHK Symphony Orchestra and the Shanghai Symphony Orchestra.
He is a member of the Tokyo Nikikai Opera Foundation.
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Kei Yonashiro graduated from the Toho Gakuen College Music Department and completed its Master Course. He also
completed the Nikikai Opera Institute and the New National Theatre, Tokyo Opera Studio programs. He was awarded 3rd
prize at the 16th Mario Del Monaco Vocal Competition. He studied in Milan through the Program of Overseas Study for
Upcoming Artists of the Agency for Cultural Affairs. He was highly acclaimed for his performances of the title role in the
Tokyo Nikikai Opera Foundation production of Eugene Onegin and Le Nozze di Figaro as Count Almaviva. He has also
performed in the New National Theatre, Tokyo productions of Rokumeikan and Pagliacci, and the Nissay Theatre production
of Médée. He performs in concerts as a member of the Bach Collegium Japan and as a soloist. His performance as a soloist
at the NHK New Year Opera Concert has earned him high acclaim. He is scheduled to perform at the 2019 Tokyo Nikikai
Opera Foundation production of Der Tempelbrand. He has released the CD FIRST IMPRESSION. He is a member of the
Tokyo Nikikai Opera Foundation.
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Sixtus Beckmesser

Adrian Erod was born in Austria. His debut was in 2001, in Gounod's Roméo et Juliette as Mercutio at Wiener Staatsoper.
As resident of the Wiener Staatsoper, he perfomed in Il Barbiere di Siviglia as Figaro, Massenet's Manon as Lescaut, Die tote
Stadt as Frank. He has performed at Teatro La Fenice, Staatsoper Hamburg, Oper Frankfurt, Opéra National de Paris and
Houston Grand Opera. After his first appearance at the Bayreuther Festspiele in 2009 as Beckmesser in Die Meistersinger
von Nurnberg, he performed the same role at Oper Zurich, Opernhaus Leipzig and De Nederlands Opera. His performance
in Das Rheingold as Loge drew a great deal of interest internationally. His performance in the world premier of Andre
Tchaikowsky's The Merchant of Venice as Shylock at Bregenzer Festspiele was highly acclaimed. He is scheduled to
perform this production in Die Salzburger Osterfestspiele and Semperoper.
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Fritz Kothner

Takashi Aoyama graduated from the Tokyo University of the Arts. He completed the graduate school from the same
university and the New National Theatre, Tokyo Opera Studio program. He was awarded the 19th Gotoh Memorial Cultural
Award for Best Newcomer in Opera. He received scholarships from the Agency of Cultural Affairs and the Rohm Music
Foundation and studied in Bologna and Milan. He has performed as Morales in the New National Theatre, Tokyo production
of Carmen, Scarpia in the New National Theatre, Tokyo's Educational Programme for High School Students production
of Tosca, and Sharpless in Madama Butterfly, Renato in the Tokyo Nikikai Opera Foundation production of Un Ballo in
Maschera, and the title role of Nabucco, Leporello in Don Giovanni, Figaro in Il Barbiere di Siviglia and Papageno in Die
Zauberflote, the Dutchman in the Biwako Hall production of Der fliegende Hollander and Wotan in Das Rheingold and Die
Walkure. He is scheduled to perform as The Wanderer in the 2019 Biwako Hall production of Siegfried. He is a member of
the Tokyo Nikikai Opera Foundation.
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Balthasar Zorn

Atsushi Kanno graduated from the Kunitachi College of Music and completed its graduate school. He completed the Nikikai
Opera Institute and the New National Theatre, Tokyo Opera Studio programs. He has performed in the Tokyo Nikikai
Opera Foundation production of Il Ritorno D'Ulisse in Patria as Giove, Der Rosenkavalier as the Italian singer, Turandot and
Lohengrin. His performances in Die Liebe der Danae (conducted by Jun Markl) as Midas and Adriadne auf Naxos (conducted
by Simone Young) as Bacchus received rave reviews. He performed in the New National Theatre, Tokyo production of Lucia
di Lammermoor as Normanno and in Aida as the Messenger, under the baton of A. Battistoni in Sapporo, Kanagawa and
Oita in 2018. He also performs as a soloist in concerts singing Beethoven’s Sinfonie Nr.9, Mozart's Missa Brevis among others.
He is scheduled to perform in the 2019 Osaka International Festival production of Salome. He is a member of the Tokyo
Nikikai Opera Foundation.
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Ulrich Eisslinger

Keiroh Ohara graduated from the Tokyo University of the Arts. He completed his doctorate from the graduate school of the
same University. He has performed in Yutaka Sado’s production of Carmen, Manrico in the Tokyo Nikikai Opera Foundation
production of Il Trovatore, Rodrigo in the New National Theatre, Tokyo productions of Silence, and Casio in Otello, Edmund
in the Nissay Theatre production of Lear, Florestan in the ROHM Theatre Kyoto production of Fidelio and his powerful
voice has been highly acclaimed. At the same time, he received high praise for his delicate, beautiful delivery of the Japanese
lyrics of Yohyo in the New National Theatre, Tokyo production of Yuzuru. His performances as Pinkerton in the 2017 New
National Theatre, Tokyo's Educational Programme for High School Students production of Madama Butterfly and the title
role in the Tokyo Nikikai Opera Foundation production of Lohengrin were highly acclaimed. His large repertoire in concerts
include Mozart, Beethoven, Verdi, Dvorak, Mahler. He is a member of the Tokyo Nikikai Opera Foundation.
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Augustin Moser

Tatsundo Ito graduated from the Tokyo University of the Arts. He completed the graduate school of the same university and
the New National Theatre, Tokyo Opera Studio program. He studied in Berlin through the Program of Overseas Study for
Upcoming Artists of the Agency for Cultural Affairs. In Japan, he has performed the role of Guido Bardi in the New National
Theatre, Tokyo Opera Studio production of Eine florentinische Tragodie, the tenor/ Bacchus in Ariadne auf Naxos, Max in
the Tokyo Mozart Players production of Der Freischiitz, Scaramuccion in the PMF production of Ariadne auf Naxos, Tamino
in the Orchestra Ensamble Kanazawa production of Die Zauberflote. In 2016, he performed the role of Brighella in the Tokyo
Nikikai Opera Foundation production of Ariadne auf Naxos, and as a soloist in Beethoven's Sinfonie Nr. 9 and Orff's Carmina
Burana. He is scheduled to perform the role of the Witch in the Nissay Theatre production of Hansel und Gretel. He is a
member of the Tokyo Nikikai Opera Foundation.
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Hermann Ortel

Toru Onuma graduated from Tokai University and completed its graduate school. While he attended graduate school, he
studied at Humboldt-Universitit in Germany. He completed the Nikikai Opera Institute program. He was awarded the 21st
Gotoh Memorial Cultural Award for Best Newcomer in Opera. He was casted as Iago in the 2010 Tokyo Nikikai Opera
Foundation production of Otello, bringing him under the spotlight as promising new talent. Performances include Tokyo
Nikikai Opera Foundation productions of Parsifal as Amfortas, Lohengrin as Telramund, Nissay Theatre productions of
Fidelio as Don Fernando, Cosi Fan Tutte as Don Alfonso and the New National Theatre, Tokyo production of L'elisir d'amore
as Belcore. His concert soloist performances include Mozart’s Requiem and Orff's Carmina Burana. In 2019, he is scheduled
to perform in the New National Theatre, Tokyo production of Shion Monogatari (The Tale of Shion) as Heita and the Tokyo
Nikikai Opera Foundation production of Salome as Jochanaan. He is a member of the Tokyo Nikikai Opera Foundation.
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Hans Schwarz

Akira Hasegawa graduated from the Kunitachi College of Music. His debut in opera was in the 1996 Tokyo Nikikai Opera
Foundation production of Die Walktre as Hunding. His performances with the Tokyo Nikikai Opera Foundation include
Don Giovanni (directed by Amon Miyamoto) as II Commendatore, Die Zauberflote (directed by Akio Jissoji) as Sarastro,
Der fliegende Hollander as Daland. Performances with the New National Theatre, Tokyo include the whole Der Ring des
Nibelungen cycle (2001 ~ 2004), Parsifal as Titurel, Der fliegende Hollander as Daland and the New National Theatre, Tokyo's
Educational Programme for High School Students production of Die Zauberflote as Sarastro. Recent performances include
the Tokyo Nikikai Opera Foundation production of Le Nozze di Figaro as Bartolo, the NHK Symphony Orchestra production
of Carmen (conducted by Charles Dutoit) as Zuniga. His numerous performances as a soloist in concerts such as Beethoven's
Sinfonie Nr. 9 and Christian music, have been highly praised. He is a member of the Tokyo Nikikai Opera Foundation.
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Hans Foltz

Hidekazu Tsumaya graduated from the Tokyo University of the Arts and completed its graduate school. He was awarded
the 24th Giraud Opera Award. After studying in Milan, he joined the Opernhaus Leipzig (1994 ~ 2001) and the Deutsches
Nationaltheater Weimar (2002 ~ 2011) with an exclusive contract. He has also performed at the Deutsche Oper am Rhein
and the Deutsche Oper Berlin. In Japan, he has performed in numerous theatres, including the New National Theatre, Tokyo.
He has performed in a total of more than 900 performances of 60 operas singing 80 roles. He celebrated 30 years as an
opera singer in 2018. He performs as a soloist in orchestra concerts and Christian music. He plays an active role in master
class education activities. He is scheduled to perform in the 2019 New National Theatre, Tokyo production of Tannhiuser
as Hermann, and the Tokyo Nikikai Opera Foundation production of Hérodiade as Phanuel. He resides in Leipzig. He is a
member of the Tokyo Nikikai Opera Foundation.




Walther von

Stolzing

VAT ARVEVANERVES /M N X A T T - ANV x v U
VBT S BN stea8 T omislav MUZEK

FAYDOY =TI N(FRIZa7F 7). 74—V BEERFETER, 74— VENREY. 7L —
A VHBEIGOEIEIT 2 FE T, 20024E N TV JHNLHRE (R - Yayrr=] Fr-Fvsy—vg
TR END Lo TNFETICY 4 — Y ELNLHEG . 7 & Y INALHREI N 7V 7 NSRBI 2 5/ -
AHFHEE, RO — = iREI, %) - FRGEE, NA T FEFEEE, V=) P Y F— L7 S,
BTl Yoo MardBgc DES) #3— /0 EHOHTF] ~v 7 A, Ky -hva] 54 v
a—n, [ 752 F4x=FV] VVAF—, [F-FRz—2]) afVv7x, [74F0F] 70l 2%,
W b VINALHRBIG N A T A N FEEEL N IOV VINALHREIG . ) 3V REG . < v e A B To [
TLRABFT I Ty oy mifgy [a—xr 7)) Y] 4 bva— )L ETERL TV b,

Tomislav Muzek was born in Siegen, Germany (Croatian family). He studied at Universitat fiir Musik und darstellende Kunst
Wien. After being a resident artist at the Wiener Staatsoper and the Theater Bremen, he achieved success in the 2002 Bayerische
Staatsoper production of Don Giovanni as Don Ottavio. He has performed in Wiener Staatsoper, Semperoper, Hamburgische
Staatsoper, Teatro alla Scala, Teatro Comunle di Bologna, Opéra National de Paris, Bayreuther Festspiele, Ruhrtriennale. Recent
performances include the Semperoper productions of Die Zauberflote as Tamino, Der Freischiitz as Max, the title role of Don Carlos,
Eugene Onegin as Lensky, La Bohéme as Rodolfo, Fidelio as Florestan, the Semperoper, Bayreuther Festspiele, Bayerische
Staatsoper, Opéra de Lyon, Opéra Municipal de Marseille productions of Der fliegende Hollander as Erik and the title role at the
Teatro Municipal de Sao Paulo production of Lohengrin.
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Tetsuya Mochizuki graduated from the Tokyo University of the Arts. He completed the University's graduate school and
the Nikikai Opera Institute program. He studied in Vienna through the Program of Overseas Study for Upcoming Artists
of the Agency for Cultural Affairs. Performances in Japan include the title role in the Tokyo Nikikai Opera Foundation
production of La Clemenza di Tito, the New National Theatre, Tokyo productions of Yashagaike (Demon Pond) as Akira,
Die Zauberflote as Tamino, Salome as Narraboth, the Biwako Hall, Kanagawa Kenmin Hall co-production of La Bohéme
as Rodolfo, the Biwako Hall production of Die Walkure as Siegmund. He has a repertoire of more than 40 Christian music
pieces and oratorios, including Bach's Matthius-Passion. He performed the role of Naraboth in the 2018 production of Salome,
conducted by Charles Dutoit (Shanghai). He is scheduled to perform the same role at the 2019 Osaka International Festival.
He has released the CD Cosi Fan Tutte with the MOZART SINGERS JAPAN. He is a member of the Tokyo Nikikai Opera
Foundation.

Eva

©anju

w1k T
Eva HAYASHI Masako

HET R, FREE, AT RIAY VA BT, LERETULET RIHANEZE. V24—
TEEEET . TOBRBINEZIEIZAAL A - O~ r FEZERR TR - o7V aBBESSIC %, K’
HoME& (20 - 770 - b T] 744307400 =D, [B%T4 bOREE] v1o707. [777
A2 MNOFE] VT — b, [FFZ0F] [F7VAEOTY) 7 K] £5 4 brva—)Lofh, F4E Tl
I74EE RS NI okE] sk A, 18428 [u—x > 7)) v] V¥ - 73y - 7I80 M,
WEN SRR AT BT, FEIORFE Y (] /83 — F I, 19F2H 13T

& [&MsE] [CHETPE. Yatr—T71EE, “HaxR

I—77

Masako Hayashi graduated from the Tokyo University of the Arts, completed its graduate school and the Nikikai Opera
Institute program. She was awarded the Gotoh Memorial Cultural Award for Best Newcomer in Opera. She completed the
program at the Conservatoire de Musique de Genéve. She performed as a guest with the Orchestre de la Suisse Romande
and the Teatro San Carlo of Naples. She has shown great stage presence with her performances in the Tokyo Nikikai
Opera Foundation productions of Cosi Fan Tutte as Fiordiligi, La Clemenza di Tito as Vitellia, La Damnation de Faust as
Marguerite, the title roles of Die Liebe der Danae and Ariadne auf Naxos, and more recently, the 2017 production of Der
Rosenkavalier as the Marschallin, the February 2018 production of Lohengrin as Elsa von Brabant. She also sang Pamina in
the New National Theatre, Tokyo production of Die Zauberflote in October 2018. She is scheduled to perform in the Tokyo
Nikikai Opera Foundation production of Der Tempelbrand in February 2019. She resides in Genéve. She is a member of the
Tokyo Nikikai Opera Foundation.
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Magdalene

Makiko Yamashita graduated from the School of Education of Hiroshima University, and completed the graduate school of
the Tokyo University of the Arts. She has performed in Tokyo Nikikai Opera Foundation and New National Theatre, Tokyo
opera productions, such as the title role in Giulio Cesare, Dorabella in Cosi Fan Tutte, Idamante in Idomeneo, Maddalena
in Rigoletto, title role in Carmen, Herodias in Salome. Recent performances include the Tokyo Nikikai Opera Foundation
production of Tristan und Isolde as Brangane and Iolanta, conducted by M. Pletnev, earning her high acclaim. She performed
Verdi's Requiem conducted by A. Battistoni and Rossini's Stabat Mater conducted by Myung-Whun Chung, receiving
favorable reviews. She is scheduled to perform the role of Suzuki in the 2019 New National Theatre, Tokyo production of
Madama Butterfly. She is a member of the Tokyo Nikikai Opera Foundation.
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Ein Nachtwichter

Fumihiko Shimura graduated from the Musashino Academia Musicae and completed its graduate school. He has been
awarded several awards such as the Gold Prize of the Milano Category at the 22nd Concorso Di Lirica Italiana and 1st Prize
at the 27th Concorso Italo-Giapponese. His opera debut was as Il Commendatore in the Tokyo Nikikai Opera Foundation
production of Don Giovanni. He has shown his strong stage presence in his performances as Hunding in the Tokyo Nikikai
Opera Foundation production of Die Walkure, Timur in the Biwako Hall production of Turandot, Sarastro in the New
National Theatre, Tokyo production of Die Zauberflote. Other performances include Nennyu in the New National Theatre,
Tokyo production of Yashagaike (Demon Pond), Bonze in Madama Butterfly, Mayor in Jenufa, Sacristan in Tosca. Recent
performances include Alberich in the 2017 Biwako Hall production of Das Rheingold, Dosen in the 2018 Opéra National Du
Rhin production of Der Tempelbrand (directed by Amon Miyamoto). He is scheduled to perform the same role in the 2019
Tokyo Nikikai Opera Foundation production. He is a member of the Tokyo Nikikai Opera Foundation.
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Tokyo Nikikai Opera TOSCA, February 2017

Co-production with Teatro dell'Opera di Roma

(Tokyo Bunka Kaikan Photos: Chikashi Saegusa)
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The Nikikai was established in 1952 as a vocalist group. As a means of honoring the achievements of
the predecessors are regarded as the first generation, as a means of honoring their achievements. The
mission of the group is to constantly improve. The Nikikai which started with only 16 members, is now
a 2,700-member organization unlike any other in the world. Recent performances include “Il Trovatore”,
“Le nozze di Figaro”, “Tristan und Isolde” in 2016. “Der Rosenkavalier” (Tokyo, Aichi, Oita) , “Madama
Butterfly” (Tokyo, Tosu) and “Die Fledermaus” (Nissay Theater) in 2017. The group has guest
performed with leading orchestras conducted by world renowned maestros such as Albrecht, Ashkenazy,

Dutoit, Santi, Previn, Inbal and has won their trust. The group is also active in promoting music by
polishing its broad repertoire and demonstrating the beauty of live music to children.
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Tokyo Metropolitan Symphony Orchestra (TMSO) was established by Tokyo Metropolitan Government
in 1965 as a part of the cultural promotion project to mark the Tokyo Olympic Games. Currently
Kazushi Ono serves as Music Director. In addition to a variety of subscription concerts and special
concerts, TMSO is also actively engaged in efforts to support Tokyo residents. TMSO has various
recordings from “Mahler's Complete Symphonies”conducted by Eliahu Inbal to Symphonic Suite “Dragon
Quest”. In November 2015, TMSO brought a tour in Europe under the baton of Kazushi Ono and was

highly acclaimed. As the music ambassador of Tokyo, TMSO aims to stimulate the culture and arts
scene towards TOKYO 2020.



