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MOZART: Overture fo Le nozze di Figaro

J.STRAUSS II: Frihlingsstimmen, Op.410

RACHMANINOFF: Piano Concerto No.2 in ¢ minor, Op.18-1st movement
DVORAK: Slavonic Dance No.l in C major, Op.46-1

DVORAK: Symphony No.9 in e minor, 0p.95 “From the New World”-4th movement
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Conductor: MITSUHASHI Keiko
Piano: NAKAJIMA Hidekazu

*1st prize and Audience Award of Piano section
at the 20th Tokyo Music Competition

Orchestra: Tokyo Philharmonic Orchestra
MC: SAKURAI Shiori (Tokyo Bunka Kaikan Workshop Leader)
DEAF/Sign Navigators: Sasa-Marie, Yumiko Mary Kawai
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