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TCHAIKOVSKY{@rmRACHMANINOFF): The Sleeping Beauty Suite, Op.66a-V. Waltz

BRAHMS: Hungarian‘DanceiNe:5

FAURE: Dolly Suite, Op.564l; “Le jardin d&iDolly”

HOLST: The Planets, Op.32-IV. “Jupiters

J.S.BACH: Was mir behagt, ist nur die muntre Jagd;BWMR08-IX. Aria “Schafe konnen sicher weiden”
MILHAUD: Scaramouche, suite for 2 pianos, Op. | 65b-II["Brazileira”

MOZART: Sonata for 2 Pianos in D major, K448-lIl. Allegro melto

SAINT-SAENS: Le Carnaval des animaux-XIV. Finale
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Piano: KITAMURA Asuto *2nd prize of Piano section at the |7th Tokyo Music Competition
TAKAKURA Keigo
Guest Performers: Amina HUSSAIN (Principal Flute, Manchester Camerata)
Naomi ATHERTON (Principal French Horn, Manchester Camerata)
KAWAI Yumiko (Actor and Deaf Interpreter)
MC: IHARA Sayuri (Tokyo Bunka Kaikan Workshop Leader)
Japanese Sign Language Interpreters: KATO Yuko, KOTOKU Yoshie, SETOGUCHI Yuko, NANRI Kiyomi, YAMASAKI Kaoru
Sound Engineering: SUEHIRO Yuki (Tokyo Bunka Kaikan) / Acting Instructor: INAYAMA Akiko
Signed Poetry Performance Advisor: Sasa/Marie / Creation: SUGIYAMA Yukiyo (Tokyo Bunka Kaikan)
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Performers & Profiles
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Piano: KITAMURA Asuto *2nd prize of Piano section at the 17th Tokyo Music Competition

=B P=E—F TSV (RVFIRI—HA5—9)
Flute: Amina HUSSAIN (Manchester Camerata)

HEMEE. F1—UERMAZEREZE. ARERYUANI—-RET . 5460
ET«4F-E7/IURFT 1 I3aVHRI SV FUBIURRE M ERNDOIVT
—ILEBHAE, CNEFTICRRIT«ILN\N—EZ—EXEH. TIBEX T ILN\—F
——REEE N -BILEREREAF SR, MR EREEROFH R B
BIREBITI IREFRREMARZ A E RS RRREHE LRIEICTEEE, PR,
Eckart Heiligers&ZKICEHE,

> EE(B Funa
EY ./ SRES
Piano: TAKAKURA Keigo

FIILhF ABREER  BEFEIL/ — YV SERFETEN LOR20FL L KNS
DA —TANSTITI—MEEERREEZHD. INFTICFrHUY-TIT+
VA A=W PSOR TRV RF v, TUSTARIZE 2R ELTE,
FUERSIF [CEHHE INRCDBZ VJIRE. YV FIRI — AAS—IH
B —hREERTHDES . EREATDERZEIS. SRR, SmE A/
FINIVA FZEREZFFCUEERE AT LU TERIEET,

MIVY D FHZTI—bY (RUFIRI—AXS—Y)
Horn: Naomi ATHERTON (Manchester Camerata)
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MC: IHARA Sayuri (Tokyo Bunka Kaikan Workshop Leader)
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KAWAI Yumiko (Actor and Deaf Interpreter)
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